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John Bailey
Lucy Guerin's Asther

Wrting aboual dar

+, perhaps mone than

vaher [orms of per{lormance, is abways an sl
ol transladon. In adempeng w tank abaut
dange, there is olen the wndency (o chare:
terise 1t m aerems of the thinking with which
the wnter 1s most milinr—mamely words,
St unbile text or orally based maodes of per-
[ormance, moverment provides o lorm of
expertence which s not reducible 1o kanguage
ik
approsch this expenienee at an angle, s it

ugh It may be possible 10 wse words o

were. Bue this act of yranslavion shwvays camies
with it the righ ol lesing something in the
process, or even addmg something which dic
nid extat in the original

Eucy Guerin's Aether brings lanpuage o
the leld of dance in & daring way, Halbway

thre

1 the perlomuance there is anintermup-
ticer, duning which one of the aniss moves
devwmsage 1o deliver a monobague about the
{ that the second hall ol
lialogue defvered by ihe

work. \We are i

Aether will b

performers T neaologive becomes moreas-
ingly self-refexive as ihe dancer explams how
this mireduction of lnguage, of dancens
speaking, was a point of contention during
the rehearsal process. Oine dancer, we: are
1ok, was umcomlorable with the idea ol
speaking during a dance work, Moséover, she
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Byron Perry, Arony Hamdion, Mirsie McCraden, Astier

felt that audiences found male dancers speak-
ing; more lorgivable than female dancers

Al af this only beging 1o suggen the
rermarkable densy of Aether, ns Livenng of
techiand prosocative ideas and contmidicion
within & busy, visuatly dyramic and rmally
innowvative structure. The moenalogue, a men-
tsemed, warrks 1o split the piece o 2 haboes;
The lirst pun is more coberent, 3 sustmed
mitem 10 e danee (o think through the
shapes and outlines of postmadem oo

LR
casian and technolagy. The performers, heads
shaven and chid in billowang shifls ol wewtml

bue, e perderkes clones, g iidivadal-
iy or dentity, Centersporary dance frequent-

by involees a mechanies philesophy o pres-
ent the body as o machine, whether kealised
or problematised; Arther oflirs us bocdies as
networks, nodes, madiaizon and Bickenng sig-
nals. These are bodies as frequencies, variable
rather than immanent. Thete 8 a strong foous
o firgers, skitering across keyboards or
seeking out o avallable socle; as clectrodes,
antenins, spidery poinis of comnection. The
overall movernent of the dancers appears
chaotic mther than unibied, but s logic slowly
emerges. Relauwonships hetwern them, when
they ext, are lleeting and almost mneom, as
il they are muning mao each other by accuben
rather than design. ‘What Guerin offers bere 15
an impressive and successful way of imagi-
ing the body mediated by technological

Torma, The ghat of visal infemation preseni-
ed by the dancers s mached by the overload
ol slicking images and 12 in Michaels
French's projected graphics and the electronic
soumdscape compased by Gerald Mawr,

When Arther's second half coonmences
wath e inroducion of bngasge, communi-
carion takes o0l % less ahstract farm as (e
shncers begin o scek ot ways ol inecing
e are offered @ series ol momems, dheets (o

the most pan, in which dancers communicate

ol rbiled or squesky voies, pidgn
squeals or incoherent mutterings, Once agaim,
hanids odien: lead movermen, but they play a
less abvious rale: 1t 1 inerestng to see eyes,
wr mnre acourately eyelines, gheen a mone
prominent positon. Dancers warch each a<her
as they stiemp to lind & common tongue, os
a physical point of connection. This &s an
whservani touch, grven the ke ol the visual
in interpersonal comamanication, but it also
takes the sadience mito bess lamiliar termory,
2 eye contact between duncens & frequently
wven sevomidd Bing 1o the contacl between
bodies. An eye-thi ohserves becomies 8 sub-
ject, i o subgect that speaks defines wsell
even maore closely. In these ways, the second
hall of Aether chans an onginal and miriguing
condrse, 105 not realy as accessible as the for-
MEr section, nor as notsy and wnstractured.
Thee lanes pare doesn't appear w0 be held
together by the same set of underiying the-
mtic coneems, e at times it can be difficuh
tn ascertain the inlentions behine cerain
serquences, of the reasons lor their pustaposi-
ticery, B again, this may just be the pan of
my brain prssessed by the bnguisuc bl
atwrpting to lind a symtactic seder in o con-
saruction nol defined by the nesnents of
language

Dance Card

The plessures allorded by vewmg
impiervisstion are entwined wilh this sane
hunt for an ordenng lome: why has this
choice Ieen made, and how did it spring
from the previous motion? How limg has is
been bunlding vowards this, and bow can |
preddict what will come nisa? The 10 perform-
ersin this yenr's Diance Card season all gve B
wirte improvisations which vared drmati-
aally in siyle and quality, Yicky Kapo
serrwhed clialk wpon the Noor while deliver-
mg a discomfoning nemanation on @ tecnage

wexual assaul of sores, she eventually wak up
a microphone (o sing & song and asked ber
audlienve whether all this was sieppag ol

siale the acceptable bownds of danee. Sheridan
Lang, i o retro groy snd ormge cashier's out-

[in, gave a more cottventional perlonnance

ceniring an the dancer imeasuring the varous
[ragments ol her own body, Lang made excel-
lent use of the space in which she moved,
demonstramg a fme sense of the relabionship
bemween perlormer and envronment,

Luke Hockley's contribution ws the sim-
plest but most daring of those played our on
opening nigha: a figuee stempting w com-
pleir 2 sequence ol 3 consecutive backips,
st of his time was spent in suspense,
wanming up, trying for one or 2 {lps and
mientally preparing the final motion. The
wark played pon idess of Bilume more com-
men N IPDTI, ar m sireet [K:rhm'.uu:l‘.'l.

Mew Yorker Dol Eisen was wouted as the
draw cand of The Darce Card, b his per.
Formance was only a panial sucoess. Crowned
by & wild shock of calowmed hair, be olfensd
15 2 shddenng, spasmocic vagmnt or sirect
preacher, wortls spewing as erratically as his
mawements, Consciousty devoid of wchnical
saplisucation, it was o ki ol are brut of due
baicly, the physical equivalen of nuiomaic

wriling or speaking 0 tonguee,

Luicy Gpurin Company, Aether, chormgra
pher Lucy Guering duneers Aneony Harralion,
Byran Perry, Kirstie McCracken, Kyle
Kremershothen, Lee Serle; cooripoder Gerakd
Sl o graphics design Micharks French
Nurth Mrlbeurne Town Hall, March 14-27

The Dance Card 2005, performers Bob
Eieen, Hefena Yuk, Vicky Kapo, Alice Curnmeing
Kimberley Molneyrr, T Hareey, Sherican
Lang, Broswyn Richde, Lubke Hochley, Sela Rick;
sound designer Sark Lang, lgheing Niklus
Fujani; Darcehouse, Melbowne, Marck 520
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