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The Language of the Body beyond the constraints of Formalism, a Refreshing Revoit!

Olivier Dubois who made a strong impression in Jan Fabre’s {The History of Tears ) visits SPAF 2007
with his solo work, presented at the Avignon Festival in 2006. In a black suit, he paces here and there on
stage appearing fidgety. His highly strained and forced movements are tense and uncomfortable. Soon,

* however, his self-consciousness is thrown aside and he draws the audience in with his outrageous
movements and provocative sense of humor. Who said that possessing the lightness of a feather is the
prerequisite of a dancer? The fuliness of Dubois’s physical presence is a refreshing revolt against the
raditional and formal language of the body and gravity. Dubois’ language is both deconstructive and
enlightening as he parodies both formalism and materialism with extreme sensitivity.

How Hot are Your Emotions?

Lucy Guerin is known as a choredgrapher who harmonizes bodily movements with concepts and
philosophy in a work, taking full advantage of her post-modern sensibility. Her work portrays changes in
the body and emotions as the temperature rises by one degree. Melt expresses the paradoxical relation
between the body and emotions. What may be surprising is that the physical space each dancer occupies
is less than 2 meters on both horizontal and vertical sides. That may account for the closeness and vibrancy
of movements of the dancers, ¢ m to the rising temperature, to present exquisite and refined
beauty. Motion graphic by Michaela French ové?‘ﬁe bodies of the two dancers as well as music by
Francois Tetaz allow the stage and the bodies to merge compietely. The sensibility, piercing both the inside
and outside of the body, is apprecfated by the audience with more clarity through images and music.




