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Preparing for the end: From left, Trevor Patrick, Stephanie Lake, Brett Daffy and Ros Warby,

u Dance

The End of Thirgs, Lucy Guerin
Company, Mational Thieatre until
October 28

Review Hilary Crampton

N .THE B of Things choreogra
pher  Lucy Uu:;‘iu jlil;'.'-\‘.rﬂi a
patgnant yei up-heat reflection on
the Nl ai'uug} fikngs, fives, eras.
It ds both - plever and moving,
combining the persistent eat of wechio
musle, mufled voices, fading codas of
well-known solindiracks, a5 4 filer
through which we absgrve the dimin-
ed Tife of an jndividual whose time is
drawing to a close,

The cenwal role Is movingly per-
formed by Trevor Patrick. He finds just
the right quality of restless gesture and
anxious uncertainty that besets those
who know thelr lives are behind them

Ciuterin uses three Mgures 1o represent

sl gctions and presence can be

remembranices or a8 2ome sdet - of
guiding and animating spirit. |

Darotka Saplndka’s costume and set
desigh cleverly indicate the drabness of
this life: the thrée' figures garbed In
blandly uniform;grey ‘ahd Patrick in
drab masd grey podies, the only touch of
calor belng his badly matched elastic-
walsted trousers. She houses him o a
gne-room tent-Hke structure, jts dimen-
slons refleécting the narrowness of his
existenoe, This homie moves closer o
the audiente or retreats, providing a
dnematicsensibility to our obaervation
— like a camera zooming in for a close-
up to pry ot indimare  details, or
drawing back to put his tiny life into
Perspactive.

Whille Putrick’s actions ace restricted,
the three guiding figures  (Stephanic
Lake, H®os Warby and Hrett Dalfy)
perform his intentions larger than Hfe

Ew“' oﬁ}m fife of this fading individ- "
, The

read in many ways - as carers; as -

ﬂlﬂ..:L ihe domiinant beat of Francols
Tepdr's §core,” peromm 'in that robatic
dvis-thrusting style that has become a
amiliar frature of Guern's choreogra-
I""'!"- I . P I

Ond gan make connections batween
thelr wctions and Patrick's pedestrian
tasks | — his  painstaking folding of
cothas  being  reflected o a funoy
routine whereby one folds the other two
over, lunder and around each other,
théir [faces expressionless, their eyes
glazed, detached from this mindiess
routlne,

Mostly they perdom outside Patrick's
abode, ‘but occasiohally inyadé. It & a
masterhy use of space by Guerin, as they
mangeivte Pairick through his daily
routing in the confines of his tiny and
safe domain with a tenderness punciu-
ated by occasional conceérm. On other
occasions they assumeo roles In some
form of social évent, Patrick at a losd in
the midst of their chii-chat, meandering
aimlessly, unable to make & connection.

Ficnsra PENMY STEPHEMNS

The ending refwns Patrick o the
centre as the animating spifit of these
scengs from a fading E.Ec. Ay his tiny
uhode collapses on to his dleeping form
andl - the : borderless  expanse of | the
stripped  sipge eovelops him, - these
minders, each enguged in'the mindless
routine that provides his life with
strocture, grind to a' halt. He takes
farewell of each in lum, shaking hands,
furning Lo wive mE::utndly. not in any
hurry 1o leave, but knowing it is time 1o

. His tay form shuffles into the

ackness, with one last wave as he
disappears into the vond.

In this work Guerin demonstrates
bath depth and complexity, using cur-
refil -ryim of movement, sound and
design to reach beyond the surface of |
contemporary fashion w refloct deeper
social ssues, The work s dedicated (o
Jadl McAdam, her sound designer on
past works who died before the com
pluHcJu of this one. It 4s a worthy and
touching wibute. ]




